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This research was aimed at contributing to the effort of narrowing down the knowledge gap that exists
in Ethiopia regarding postmodernism as an avant-garde style in literary studies. The core objective of
the study was to identify the major stylistic features of postmodernism in the selected Amharic novel
LA 02/048 hAE (Elan Filega/Ye’azo Collej) which was used as a primary source of data. The design of
research is descriptive. Important excerpts for the analysis were identified from the novel through a
Close Reading technique and were transcribed into English using The Communicative Approach. The
data used as textual evidences were identified after a critical reading based on the knowledge of
postmodernism obtained from the literature review where by the postmodernist Literary Theory Frame
Works were employed during the progress of data identification and coding. The method for data
analysis was qualitative. All the concepts raised and analyzed and all the judgments made are
supported by clearly stated textual evidences from the novel so that the research findings will be
reliable. The study has shown that the novel is rich in features of postmodernist literature like
fabulation, parody, radical plurality, intertextuality, magic realism, fragmentation, playfulness, and
postmodern allegory.

Key words: Postmodernism, novel, Elan Filega/Ye’azo Collej (a search for Ela/Crocodile College)

INTRODUCTION

universities remained on traditional

Analyzing literatures from the perspective of new trends
like postmodernism has been a common experience
especially in the western world since the 1960s. However,
such practice has not been there till very recently in many
other part of the world amongst which Ethiopia could be
one. Postmodernism as pertinent trend for critical studies
of literature in Ethiopia has not been considered primarily
because most of the literatures which have been
produced by the Ethiopian writers were not pertinent to
this avant-garde, and the focus by many of the Ethiopian

colleges and
approaches. But recently, there started to appear writers
like Adam Reta and O'Tam Pulto whose works identified
to be appropriate for postmodernist critical study.

As far as my acquaintance is concerned, O’'Tam Pulto
has published two novels titled Elan Filega/Ye’azo Collej
(2014) and Yesisaye Lijoch/Kekrosna Kentros (2015).
Thus, the current study dealt with identifying the common
features of Elan Filega/Yeazo Collej. The motive behind
this study was the fact that applying postmodernism to
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vernacular literatures in Ethiopia has been done
sufficiently. This is a descriptive research where
postmodernism is used as an approach for the qualitative
analysis.

The first part of this study presents some background
points or review of literatures related to postmodernism in
literature, the specific questions answered by the study,
and the methodology of the study. The second part deals
with presentations of the features of postmodernism in
the selected novel and conclusions derived from the
analyses. In this part, O'Tam Pulto’s novel is identified to
be rich in fabulation which is the first important feature of
postmodernist literature employed in the novel.
Fabulation is considered as the use of fantastical
elements like magic, myth, dream and hallucinations
being overlapped with reality. It is a rejection of realism
which embraces the notion that literature is a created
work and not bound by traditional notions of mimesis and
verisimilitude (Grenz, 1996).

The overlap of dream and reality in the novel comes
into scene when Kusee (the central character) plans to
destroy the crocodile college, purchases bombs, destroys
half of the college along himself, appears in the
paraduheta where things were not different to what he
knew before, and realizes that he was partly
unconscious/or was dreaming. In that case, the desired
work was done successfully, but after that, we realize it
was in his half-consciousness. The intervention of the
narrator that tells us that kusee was in half consciousness
which has a value of making the scenario partly
unrealistic. The reader has no alternative than making the
storyline as an actual part of the narrative though it is
later identified to be Kusee’s dreams.

Intertextuality was a further feature of postmodernism
literature that was employed in the urrent novel. In
postmodernist literature it is assumed that literatures
develop as a system of referentiality, a heterogenous and
polysemic network of references, citations, quotations
and influences. A literary work is not considered as
independently existing self-sufficient whole (Worton and
Still, 1990). And such assumption appeared to work in
the current novel as the novel appeared to be a
recreation of the folklores of Konso, Gamo and the Holy
Bible. Indications for the intertexuality nature of the novel
are the facts that Kusee’s failure in the novel is paralleled
with the python’s failure in the folktale of Gamo; the spirit
Ela and the imaginary land paraduheta are based on the
traditional religious folklores of the Konso; Lake Abaya
and Chamo are parodies for the blood of God and other
aspects alluded from the Holy Bible. Also, playfulness
and postmodern allegory have been among the features
of postmodernism in the novel Elan Filega/Ye’azo Collej

LITERATURE REVIEW

Postmodernism is a body of thought or a set of ideas,
one that has become popular around 1940s and emerged

as a trend of academic study since the 1970s and 1980s.
It is a concept that appears in a wide variety of disciplines
or areas of study, including art, architecture, music, film,
literature, sociology, communications, and fashion among
others. It would really be fine to begin with answering the
guestion what we really mean by postmodernism even if
this is naturally difficult because of the wide range of
definitions that have been proposed by various theorists.
Linda Hutcheon, for instance, proposes that
“postmodernism ... in general terms ...takes the form of
self-conscious, self-contradictory, self-undermining
statement” (Hutcheon, 1989).

Whilst Waugh (1984) sees it as “the latest version of a
long-standing attempt to address social and political
issues through an aestheticised view of the world, though
it may be more thoroughly aestheticising than any
previous body of thought”. Lyotard (1984) defines it as
“Simplifying to the extreme, | define postmodernism as
incredulity towards metanarratives”. Lyotard (1984)
statement has a wide range of implications in it in terms
of novelistic techniques. Metanarratives are what he calls
“the apparatus of legitimation”. They can be viewed as
the overarching constructs which regulate the production
of narratives by providing a set of rules for their
formulation. Metanarratives govern not only fictional tales
but also modes of understanding concepts such as
religion, state, and fundamental notions of right and
wrong. They are the means by which social institutions
legitimize themselves, setting up paradigms against
which the production of knowledge is measured for
acceptability.

Postmodernism does not accept any limitations or
hierarchy looking from the neutral point of view. As
Lechte (1994) puts, postmodern does not stand by a
common language, the category of single values,
phenomena explaining everything, and those concepts as
God, Absolute, Logos, and Truth in philosophical
meaning. This brings the loss of the meaning centre
creating dialogue such kind of theme is polysemantic,
and has endless interpretational opportunities. The
source of the additional information is not the author, but
more importantly is the way it is expressed. Among the
basic features of postmodernism, seeking more true from
the truth, rejecting the previous or conventionally existing
status of truth and assuming truth as correspondence are
worth mentioning. The lack of transcendental truth does
not mean the lack of the truth category according to the
appropriate procedure which welcomes our demands,
now the truth is accepted as the general agreement and
solidarity. Instead of the previous statement of knowing
the exact reason, the term trace appears in this sense.

Postmodernism in art, like modernism, follows most of
the same ideas in modernism like rejecting boundaries
between high and low forms of art, rejecting rigid genre
distinctions, emphasizing pastiche, parody, bricolage,
irony, and playfulness. Postmodern art favors reflexivity
and self consciousness, fragmentation and discontinuity



especially in narrative structures, ambiguity, simultaneity,
and an emphasis on the destructured, decentered and
dehumanized subject. But Malak (2012) asserts that
postmodernism seems very much like modernism in the
features indicated earlier though it differs from
modernism in its attitude toward a lot of these trends.
Modernism, for example, tends to present a fragmented
view of human subijectivity and history, but presents that
fragmentation as something tragic, something to be
lamented and mourned as a loss. Many modernist works
try to uphold the idea that works of art can provide the
unity, coherence, and meaning which has been lost in
most of modern life; art will do what other human
institutions fail to do. Postmodernism, in contrast, doesn't
lament the idea of fragmentation, provisionality, or
incoherence, but rather celebrates that. The world is
meaningless. Let's not pretend that art can make
meaning then, let's just play with nonsense! The lack of
transcendental truth in postmodernism, however, does
not mean the lack of the truth category according to the
appropriate procedure which welcomes our demands
instead now the truth is accepted as the general
agreement and solidarity.

The novel, as a literary genre, in the western world has
been subjected to its own metanarratives, understood as
a set of standards in terms of which readers, and
especially critics, understand what constitutes a novel,
and whether or not it is good. These include categories
such as realist, romantic, naturalist, modernist and
surrealist, each school of thought regarding its own
approach as the best way to write, or as the most
accurate representation of everyday experience. The
defining qualities of literature, and consequently the
works which are considered such, have varied according
to the schools of criticism in the dominance. These
schools then select such works for the canon as the most
accessible to their form of analysis ... certain sorts of
writing rather better demonstrate the insights available to
any particular methodology (Potter, 1996)

Quite on the contrary, the postmodern novel can be
understood as a form of resistance to such categories, a
break from the exclusive compartmentalization of
narratives. Lyotard (1984) writes:

“Postmodern knowledge is not ... a tool of the authorities;
it refines our sensitivity to differences and refines our
ability to tolerate the incommensurable. Its principle is not
the expert’s homology, but the inventor’s paralogy’.

This implies a creative environment where anything goes,
in which no one voice may be regarded as inherently
superior or right. Original invention insofar as
postmodernism believes it to be at all possible is not
frowned upon, but welcomed. Thus, space is created for
a break: from novelistic tradition, from the metanarratives
which control the creation of novels, and from the
traditional ideas which novels have expressed under the
control of traditional metanarratives.

Jagre 3

Works that are cognizant of the postmodern philosophy
started to appear in the western literary landscape since
1940s, and became prevailing in the 1960s. A lot of
literary works that have been considered influentially
postmodern have been identified for example Catch 22
(1961) by Joseph Heller, The Crying of Lot 49 (1966) by
Thomas Pynchon, Slaughterhouse Five (1969) by Kurt
Vonnegut, Lost in the Funhouse (1968) by John Barth etc.
And most of the literary works have employed the
postmodernism notions like fragmentation in form,
playfulness in language use and presentations of the
subject matter, pastiche, metafiction, paranoia, magical
realism among others (McCaffery, 1986). But when we
come to Ethiopia, we have only a few writers like O'Tam
Pulto whose works appeared to be postmodern.

The study rationale

Even if the tradition of putting into practice the aesthetic
features of postmodernism in the production and critical
studies of literature in the west has been there at a wide
range for decades, works that are related to
postmodernism notions and researches that have been
undergone in the areas of postmodernism appear scanty.
As Endalkachew Hailu (senior lecturer and researcher of
literature), suggests Adam Reta’s recent novels like
Menged yiwesdal menged yimelsal, Alengana misir,
Kesemay yewerede firfir, etc. and O'Tam Pulto’s novels
can be considered as postmodernist works. That is
primarily because of the fragmentations in their narrative
developments; for instance, Adam Reta’s novels can be
read both as a single literary piece or independent short
narratives which is one of the characteristic features of a
postmodernist fiction. (Endalkachew, H., personal
communication, August 24, 2013). O'Tam Pulto’s novels
Elan Filega/Ye'azo Collej which the researcher has
delved into currently are quite appropriate to be studied
from the perspectives of postmodernism. Based on the
precursor reading, the novel was appeared to be odd in
its subject matter, narrative development, language use
etc. And the novel has not been studied by anyone
before. Therefore, the researcher has put forward the
following research questions.

1. What are the prevailing features of postmodernist
literature employed in the novel?

2. Does the novel employ fabulation, parody and
paranoia?

3. Does the novel show any intertextuality feature?

4. What do those features imply to the underlying
principles of postmodernism?

Objectives of the study

The general objective of the study was to identify the
major features of postmodernism in the selected novels.
And this study has got the following specific objectives as
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well.

1. To describe the application of fabulation, parody and
paranoia

2. To discover the intertextuality features of the novel

3. To discover the possible implications of the features to
the principle of postmodernism

METHODOLOGY

This is a descriptive research. The core issue in this study is
identifying and describing those features of postmodernism in the
selected literature making reference to those theories in
postmodernism. Postmodernism as a view point was selected
because the novel is more appropriate to this approach. The
primary source of data for this particular study was the novel Elan
Filega/Ye’azo Collej, and the critical theory that was applied was
postmodernism.

Convenience sampling technique was used for selecting the
novel. That means, Elan Filega/Ye'azo Collej was one of the few
existing unstudied literary pieces that could be approached from the
view point of postmodernism. To extract data from the novel, close
reading techniqgue was used. The researcher has read the text
closely and identified the important concepts for the analysis

bearing in mind the important notions of postmodernism in literature.

In addition to that, several books on postmodernism were referred
to as a secondary source and used for theoretical frame work.

Data analysis was entirely qualitative, which means the
researcher described and interpreted the concepts by using words
than figures. For translating the extracts from Amharic to English,
Communicative Approach of Translation was used.

RESULTS AND DISCUSSION
Synopsis of the novel

Elan Filega/Ye’azo Collej is the story of a desert man
called Kusee. Kusee is initially from Konso who left his
village for Arba Minch desert being frustrated by the
death of his wife. His wife, Kuyee is killed by an enemy
and Kusee kills the foe in counterattack. He is prisoned
for eight years and chooses to reside in the Arba Minch
desert. In the desert he joins a group of fisher men.

At the fishing encampment, he finds a stem of big tree
that lies between the joint of Abaya and Chamo lakes and
makes it his home instead of the rest who work and sleep
together making a shared effort and cover in the forest.
Kusee becomes alien to the group not only because he
sleeps alone on the big stem but also he declines to use
their method of fishing. Instead of catching with the
fishnet and the hook, he invents his own way of fishing
called gichit (literally means crash or collision.) By gichit
Kusee means catching the fish by the means of getting
crashed with the fish that comes through the waterfall
and hugging the fish. Kusee thinks that fishing with the
net or the hook is killing the fish which he considers
abnormal, and prefers fishing by gichit which he assumes
to be the right way to catch the fish that can be a sacred
gift for his wife Kuyee, who -currently lives in the

Paraduheta (in the traditional theology of the Konso, an
underworld of truth where the shadow-body of the
deceased will go and continues to live a life similar to the
one had on earth).

Kusee also starts searching for Ela (the spirit of the
traditional Konso beliefs) but comes across a new water
spirit in the forest. And also he realizes that man has
made a crocodile college and is producing crocodiles that
are artificial, intertwined with the evil characters of man
and trained to attack the fishermen which Kusee plans to
bomb before he joins his wife in the paraduheta. In fact,
this is what my reading reveals. There is no clear way to
tell correctly that the story begins here and ends as it is
so fragmented in the narrative progress, intermingles
reality with dreams, myths, magical elements, and self-
contradictory in subject matter moral stands etc.

Fabulation

It is possible to suggest that the predominant feature of
postmodernism used in Elan Filega/Ye’azo Collej is
fabulation. Fabulation is understood here as a rejection of
realism which embraces the notion that literature is a
created work that needs not necessarily be bound by the
notions of mimesis. In postmodern literature, it is mainly
manifested through the use of fantastical elements like
magic, myth, dream and hallucinations being overlapped
with reality. The current novel of O'Tam’s is preoccupied
with dreams and some magical incidents which are
pointed out below.

One of the recurrent features in the novel is the
intermingling of dreams and real stories. The
problematization appears evident and seems utilized on
purpose as the narrator in the very beginning of the novel
suggests that dream is a portion of reality out of which
the following is extracted:

VAPh @ &CH Adt:: COt 9AT VA huedt:: (UAI®
emy NP FU9° P197A:: PSANT QANAG: ME ALthhet
APl PASE PANGTYY ACTF LPGH:: Y9 tRhirh P9
TYe0.79° TPVETI° WA BUPSA AP U7 AQTE 10 (VAR
LY NPTV F1990TF:: W29 VAR PO (Lh NP
W18t et +LLTF? (O'Tam, 2012:21).

“‘Dream has a share in reality. Dream has an
inheritance in life. The one that washes you during
dream would cleanse you when you are awake too.
We may forget her whispering, dripping, and
sanitizing. But it is true. She that washes you in the
dream will also purify you while you are awakened.
As they say, if dream is worthless, how is she made
part of life?”(O’'Tam, 2012:21).

In fact, when we talk about fabulation -- the overlap of
reality and dream incidents, we don’t normally expect the
character to go to bed, which might be the case if we
understand dream conventionally. Here, on the other



hand, it is a sort of pause and intervention in the process
of the actual story. Dreams are considered as part of the
story- not dreams within the story. That's what O'Tam’s
novel seems to stress. In the novel for instance, Kusee
has a firm stand against the production of crocodiles
artificially and for that matter plans to destroy the college
in which the crocodiles are reserved. To Kusee,
successfully accomplishing this mission is refreshing to
the welfare of the environment and if he does so before
his death, it will be one of the revered gifts he can
present to his wife currently in the paraduheta. After he
bombs the crocodile college, he himself will be bombed
jointly and wakes into the new stage of life in the
paraduheta.

Kusee stresses that he has no intention to kill the
crocodiles. But his problem is with the college owners. He
believes that man is wicked and the crocodiles under the
custody of man must become evil. They identify the taste
of human flesh and attack human beings categorically, as
a result of that Kusee plans to sack the crocodiles. As
partly marked in the next extract, Kusee purchases two
bombs and suggests upon their inadequacy in this
manner:

“CNPPA 17 i1 GATID. GHPET -tk aP91fA ALLAIP:: NHPE o
PA@IP:: NOADAZE ATE:: Atk hét AT 998 h 1947
W80 WILP@E AT VIOTF A2 PO PPy APPT@Ie aviEg::
FC1TavT £0 TCTC 244524 (O'Tam 2012: 165).

“In fact, the two bombs will be enough for him. His
aim is not to kill all the crocodiles. He has no
contention with them. But his problem is with the
college owners. The two bombs will be adequate to
let them know that the creatures cannot lie there for
their badness. Unquestionably, they will be aware of
the meaning.” (O'Tam 2012: 165).

Equipped with that mission, there enters a pause in which
Kusee becomes half-awakened and designs a plan to
accomplish the goal. His half-conscious plan reads:

“tT0 AP TIC 184 favBavCP@my (1 WL AHPE h9eC
hooocws. (&t Po-tk? I0F PANT T9APP AP8ANT @AT::
IOCANT aPBavCPM. NIO() PULL LD F7MSG DL(r (LIPM AAGLY
AP218% AhA A28e 1T K7L havYh 189° Afe AHPT::
CATE@ hAQE A2TPAPa (LTS I AGS APCOHE Ak AHPT::
h7LPMI° hRAPAI® NG DT A8 AL ATAA £4180:: TT1TrE
Adhunég Apa@7 LNFT7 1. 74:: (O’'Tam, 2012)

“He designed a sort of small plan. He decided to
unlock the rings of the two bombs before he threw the
first bomb on the crowd crocodile. That's perhaps in
order to avoid a possible threat that may come as a
result of emit from the first explosion. One is for the
crocodiles in the middle. And the other one for himself
and for those crocodiles around him if it explodes
before he moves from his position. Nevertheless, he
won'’t throw the second. It will explode on his hand. It
is good if his fleshis cut into pieces so that his
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identity won’t be recognized” (O’'Tam, 2012).

Subsequently, being in same condition of mental state
Kusee opens the stuff and prays and calls upon his wife
“‘he ARormy- 10.7(166). “Kuyee, | am coming.” Then he
opens the bombs and checked them turn by turn. Again
he talks to his wife over the child he remembered and he
tells Kuyee that it was good if he would send off his child.
“atas NaI0t@ AT T¢I A% 106 eFg1L@::“How
nice it would be if | saw him and would say goodbye’. He
spoke to Kuyee” (166).Then he thought to rush to the
action before getting broken up by potential ideas that
might come to his mind. The very last incident of his task
appears as follows.

0PCO+ NH AHPTF PAIP:: AL DL (9°(F7 ALAP DL avpi
LCMA:: PPHAL NI AANT LAIGA:: PAIAPA:: T4.00P:: AHAL
NFAP aPOCOC TOCAC AR AL Alé.::

PmE?

ngeEa? ...

rAHED. €783 AdtAI@gR:: | p-aerga. (FAP  CYT
aPAPAR 17 LATIPA:: VU! T TINT 24 1.7 hh:: ... 0LP.
299,20 09> Ah AL9PIP! AA:: (O'Tam, 2012)

Nearby there are not many crocodiles. As he gets
down, he runs toward the centre. The bomb explodes
on his hand. He explodes it. The crocodile flung to a
great extent and lay upon him.

“Did it gulp me down?”

“What about the bomb?...”

He did not hear the second blast. But he felt that his
whole body was occupied by an immense glow. “Eh!
Is that what death is?” He said. “Ah, the bomb that
kills right away gives no pain!” (O'Tam, 2012).

Thenceforward, he saw the world around him that was
similar with the one he had been in. He wondered if the
new world was newer one but it was not. He was
surprised and posed questions. There is also another
similar feature. In this case, Kusee being in the state of
sub-conscious hears the sound of ela, and questions
whether it is ela that circulates in his life. He came across
a man named Asire and sees the image of his wife in him,
something which makes the scenario further than what
we try to perceive as a fact out of the world. That is briefly
depicted in the following way.

A BT K& WRDE AT AL £ av74.0

ATLIPAAN? AUATS AT P9T 2U DA hAM 4gom $P::..
LU N2Y VATYE ALTT78? fe ALA@. Phé:: Qe Fh AdG
AP LA APV PUA 4t HE e, FavanT::
(O'Tam, 2012:67).

“Could it be Ela that circulates in my life like a good
spirit?” The thought stayed in his heart for two or
three days. He said, did this desert make me a
dreamer? And tried to forget. As a surrogate for
Kuyee, Asire came to him and examined him for a
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week. Thenceafter, his Kuyee returned (O’'Tam,
2012:67).

In the case that Kusee suspects ela and Asire are with
him and his deceased wife revisiting him, we can identify
it as hallucination. But his attempt to tell apart whether
that sort of things are taking place falsely because the
desert made him a dreamer or not takes the situation
partly to overlap with reality- hence that brings about the
concept of fabulation here. Reason is the ultimate judge
of what is true, and therefore of what is right, and what is
good (what is legal and what is ethical). Freedom
consists of obedience to the laws that conform to the
knowledge discovered by reason.

Postmodern literature often formally expresses and
thematizes, that it is a manipulation through the
overlapping of the fact and fiction, reality and fantasy. In
difference from this vision of the world, postmodern
literature emphasizes: radical plurality and relativitism
which is associated with distrust to the possibility of
reason to understand and explain the world either
objectively or subjectively which O'Tam seems to call
attention to in his novel through the interaction of Kusee
with the spiritual being ela, Kuyee, Guyoo, Asire so forth.
Kusee did accomplish most of his deeds, which he had
planned being conscious, in his semi-consciousness
which one can partly call dreams. That problematizes the
attempt to logically approach what has been taken place
essentially because the narrator tells us that significant
part of the major events the central character had
suffered took place while the major character was not
awake.

Intertextuality

Intertextuality is a creative transformation of the referred
texts in different linguistic and cultural context. O'Tam
Pulto’s novel in part appears to be a recreation of the
folklore of Konso, Gamo and the Holy Bible which is
spotted in the discussion next. Let me begin with the
discussion of the main character’s recontextualization of
one of the folktales of the Gamo people. Kusee compares
his failure with that of a python in a folktale. Kusee was
trying to help his friend, who has recently been arrested
by the scouts of the park, for taking the fish his friend had
caught before he was arrested to his friend’s innocent
children that were at home. And he assumed that there
was nobody waiting for who might snatch what he was
carrying and arrest him, too. But he later realized that he
came to view with the scouts and compare his failure with
the failure the python suffers in one of the Gamo folklore.
In the original folktale, which is to be presented next,
there was a python that assumed everything was okay
simply because its stomach was full and later the python
realized that it had made a great mistake. A
recontextualized version of the tale reads like the
following:

A78 P°LC NCCP +avdT hde:r ZUN Prir ATOAOT U 414
0LTURTFMTy Po-Havt ((FL7 ATLTST Al SNG A1 Tl AT
N4 H9° et BB P70 ALQT N4aPG v-PA £TI9° PMA::
NgGA® AAT@. 7 9PN AT8A PHIE PAN 191L-PAT:: A°IC
faA@.9°

KWEA? NG PADI® W' &A? £7 U+ ao7187 07 NenATI9° T,
A9L48 °C W1 HAS P47 LavA? ALAN@. A T¢ HE
A AGE PpLavd av e @.m (LenCh ANt NPan L40
TNE WLA?...LDMA. Tavs. 07 vk aPT1LT 0LTY AHTIE AGS
UL AfA 1 @m @m LN PG (Lo £OA:: a71% AARAT Al
N7 OF° ANBLIC:: . A& T N7 WAl NTA PHZE $Ok::
L9 201407 THATSLLEIPCE av 1% v PS TRE 09T QA ?
POLATT PAT aod( ALTY.. aPT% hiP% O ANJa.
Athavaf P PHA! OFF Havy mOP! ... HEI® HIE P% m1)
A @718 AN POt

10, Ate AoLHE@:: (O'Tam, 2012:175)

“They say, once there was a serious drought. There
was famine. All the animals were dead. Those that
lengthened their lives were group of scavengers like
the hyena and the vulture. The python, too, left its
bragging and started to swallow the carrion though he
lost that faster as well. Its spirit told the python that in
another part of the world there was food. It doesn’t
have feet, does it? It doesn’t have wings as well, does
it? How would it undergo such a long challenging
road and fill its stomach? When it thought over,
perhaps, there was a good way. If it swallowed all the
roads lying before it, wouldn’t it mean that it would
arrive where it wished easily? It said, ‘thanks to the
python’s mouth and belly’ and started to get the entire
road down. It got up and looked around after it
finished swallowing. The road was finished, but it did
not go anywhere. The python was shocked! It lost its
audacity. Though it could start the journey that it was
late for, how would that be possible since all the
roads were entered in its stomach? Blaming the
stomach that it transfigured previously, it started
waiting till the road it swallowed got back to its place!
For how much centuries did it wait! Even today, they
say, the python assumes there is no way ahead when
its stomach gets quite full (O'Tam, 2012:175).

Kusee recontextualizes his failure with the failure the
python has undergone in the earlier mentioned folktale
and we can consider that the writer has employed a
direct reference technique of intertextuality to the existing
folklore. In the next discussion we will be looking at
another feature of intertextuality which is called parody. In
this case, the reference is the Holy Bible and the way or
technique of reference is comic imitation of the text
referred. The hypothetical figure, who Kusee thinks is
Jesus, who tells Kusee the reason behind the existence
of Chamo, Abaya, and the Forty Springs.

“heatage Adz- N0 OtaPA-0F O 2805F A0
AraoMOF@. AP0 FFnR: @R AAGPEIIC AT
L0k

OMC O NPT 15 Y5 9690 L9° LAD 4N ATP AOP



AALAND £9%% sBLPI° (), AAL.NAQ. CULDT @Y PHhC LU
H2& 194 (et AA ANLT BI° PAIC PLI° T3P PIIPMPALT
Al

a1 EzA:) (O'Tam, 2012:180)

“Jesus said, ‘The evening | was crucified at the
Golgotha, my Kkillers were hurried to entomb me
before it was Sunday. To check if | was dead or not,
they pierced my chest with a spear. Water from my
right side and blood from my left came forth and
poured. Then, it is written for evidence that Abaya for
the blood that flowed from me, and Chamo for the
water of life that came out from my heart (Kusee
became surprised with the colors of Chamo and
Abaya that he had not been ever since” (O'Tam,
2012:180).

Similarly, the Forty Springs are presented as a parody of
the forty days and nights Jesus has suffered in the desert
according to the Bible.

“ACQ TONTT ACQ AAE A0LY NARCTUMF A0%E N9PRIP
ANDLLT@. PUEOT PAE AAIOU-FI® 69°0 E PPAhT 1PT HIE:
ACO 936 7 AddPu-aFu-:: (O'Tam, 2012:180)

“I have let the forty springs emerge for you for it be a
mark for the forty days and night execution | have
undergone in the desert, for word of life that came
down daily, for the tears | have wept. (O'Tam,
2012:180).

Further, the fishermen in the lakes of Abaya and Chamo,
the Bridge of God between the two lakes, and Nech Sar
Park are presented as a parody of the Holy Bible. The
places are redefined in a form what one may say comical
as the extract below briefly illustrates.

hepaviao-Ch ANHTPE hd ATIIE: 10422 PPANITI9° ao(1Pd
hev /1 (&t Ad ING:: AHU PPAhTE SUPGTU- HTe MULSE
Tue7

AAPET ASChaTo: L AL 00992 A0S OFaeér+ PUhA
P9

PAIHLANRG SALEL Th:: 099.30@. PAIHANNG SALL A%
goan,

LPT H2E +am:: NL9%(ANP) AT NI (OLLTFa. UL+
@y(m9°)  avnd  PAY®  HAATIE  LALL Ak
i AAPLNGPS

AATOUSP 1> AT (18 AC Ae-PTG AOPFED 1QI° (1§PC
LFCNFAS  hCA, (HAPY o ld AAIPTOCLA. ANt
AL4AAIT QA

RIMANNC a0t PapkTu- vF:: (O'Tam, 2012:180-
181)

“From my disciples the majority were fishermen.
For it be a sign for that, | have created fishes in the
water for you. ... | am the bridge of God standing
between the divinely father of mine and the
creatures. The God’s Bridge that you see is given
so that it will be a sign of me which is the bridge
that stands for ever between my blood (Abaya) and
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the water of life (Chamo) that came down from the
sky. ... For its purity and sanctity it is called nech
(white). In the Nech Sar all the birds, animals and
humans live together peacefully and she is a
symbol for the New Jerusalem that will come down
in the end of the time- a symbol for the kingdom of
God (O'Tam, 2012:180-181).

The discussion that follows as well takes us further to
another context in the text where the narrative is referred
to the traditional theology of the Konso people. In the
traditional theology of the Konso Moha or Waqga, God is
believed to exist both in feminine and masculine
characters. And in the current novel we come across the
main character presenting his prayer to the God that is
female as follows:

eFge VR, T ATE@. ALY 0ATIRP WSt PRI ATE
ACPY:: (O'Tam, 2012:39)

“This, too, is yours; help me. You the divinely Mother,
please help me (O’'Tam, 2012:39).

A similar scenario can be found in the imagined character
of Kuyee. Kuyee, which literally means ‘day’ in konso ,
and the name given to a female child that is born during
the day time is considered as lucky as there is the belief
that ‘day’ or ‘light’ is associated with the Moha or Wagqa in
the traditional theology of the Konso. And in O'Tam’s
current novel, the portrayal of the character Kuyee could
be considered as allusion to the traditional theology. This
can be witnessed in the main character’s consideration of
his wife, Kuyee, as his way and light. Kusee thinks that
she leads him during his stay in the desert and welcomes
him in the paraduheta after he dies and goes there. The
following extract may give us more elaboration on the
issue.

AQ, AR ANGA Gt (RAFAI° (YHEI® ALz Al PR4.4N0
a7 APCOUT ALGoT 150 AL FAPAT ATE 07 AL
hnna.

NCY7 ha@ QAT A7LTLeNGINA. AT AhG70D. A-D
At

AT 17 ARLATIE U-A9° NCYT S°F O eter: eRA9T LTC Dk
ANl A%lavieR A78 ha, hRRARE 7 fa.di:: (O'Tam,
2012:15).

“She is with him all the time. She is with him during
his delight and sorrow as well. Though his soul
refuses to near her when it is contaminated, she is
with him surrounding him like the day light and the
night dark. But his Kuyee is not the darkness: his
kuyee is the light forever. If there is dark, it is the one
that emerges from his heart, not from hers. He knows
that (O'Tam, 2012:15).

From this it is possible to assume that the author had in
mind the concept Kuyee in the traditional folklore of the
Konso people before he came to shape the character
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Kuyee in the current novel. Overall, with regard to
intertextuality, O’'Tam tried to show us that the work
cannot emerge by its author from vacuum as a religious
person may believe that the universe could have been by
the creator or God. The work being referred to the
existing folklores, and the scripture implies that a literary
work or text is not a self defined entity—which is one of
the central mottos of postmodernism in literature. | for
that matter briefly described where the work has
potentially been referred to that in the form of direct
referencing or just copying the tradition folklores into the
story and making some sort of relation like in the case of
the tale about the python and Kusee’s failure to escape
the scouts. And in the form of parody of the Holy Bible-
which was the case in the recontextualized portrayals of
the Forty Springs, Abaya and Chamo lakes, God’s Brige
andso forth.

Lastly, the portrayal of the character Kuyee as a light
that leads Kusee for ever is considered as a reference to
the traditional folklore of Konso where the first female
child that is born during the day time is named as ‘Kuyee’
which means ‘day’ and has got to connote bright future or
good luck. The implications of the novel being referred to
sources like The Holy Bible and the traditional traditions
and beliefs of the Konso, to the notions of postmodernism,
is the fact that in postmodernist thought literature is not
something that reveals itself in vacuum solely from the
mind of the author. It implies the claim that literature
emerges from the social, political and historical conditions
the writer has been in and the other books or stories the
writer has been familiar with. For a postmodernist critic a
great work of literature is the result of all these conditions,
not a brilliant author in a vacuum who is supposed to
create it as assumed traditionally. In the next part of this
analysis | will briefly present a discussion on some of the
ways in which the work appears to challenge the
traditional view of seriousness or a sharp moral stand or
an inclination towards objectivity of the literary work, or
shortly the radical plurality of the work.

Radical plurality

Radical plurality is meant here distrust to a unifying
concept of truth or moral stand. In Elan Fileaga/Ye’'azo
Collej there are some points that bring this concept to
light. One of these is evident in the Kusee's views
towards the death of his wife which are only provisional.
We see him initially shocked and frustrated by the death
of his wife unto the extent that he murdered the one that
killed his wife, that he left his community, and made a
living in the Arba Minch desert as the subsequent extract
briefly describes.

T 0E7 Pl IR BT NBbh: AL1PA Pz £ NASTE
PNCFA VDT AmTFa:: (AT TR 1992 AL PAPAD. J°FF avdpln
AP 0L® A.LLAPN AP:: NNCTFA ALOM ANPT B ° K EFFM.y
HCart@. +e0At::( O'Tam, 2012:76)

“Brutality has snatched his wife. He tried to pay it
back viciously. That gave his youthhood for prison.
He understood that his lifted hope of younghood was
demolished. When he was freed from jail, Abaya and
Chamo welcomed him” (O'Tam, 2012:76)

Nevertheless, Kusee after he came closer to the forests,
mountains, wild lives and after he appreciated the nature
deeply and realized that he was able to communicate
with the fishes, forests, mountains, and the winds, he
guestioned the stand he had clung in with regard to the
loss of his spouse. He came to perceive that paraduheta
itself was there in the forest and Kuyee, too, were living
there along him. Due to that, her death has come to be
considered by Kusee as good as it caused the making of
this unique way of life. For instance, in the following
extract Kusee comes across a spirit that tells him how the
death of his wife was fine and Kusee appears to conform.

o7 PUA AILIPHEPeAd POPUA. NHT (U-PA W7LPT ABO.
MIFICY LICIPYA? O FM 1aL P&PZe7 MYFP POPUAL:: of 10N
ALY

thetdv:: &Pz 7 PUN PS40 ALY £APU:: 184, °7 PUA
760U WIS P1004AV:: N4aPSYE NT'HGVE NPV

+o9ch Ao T AN ANING? 9170 A AFNchh a1
ANINZIP? ... Ok £7 AAPT CIHE. TITFFUT APAVE O &9C 19
AOMY 4 UT PUA Mg ALLAYI® Ah! &F7 PAA Aaurt
APPPAA L.LV? LLVDE RIOFIAD. 0U7 OO %72 ATICY
Py OLUPA:: .. VL., 18LP7 N&0P heopri/d::( O'Tam,
2012:102)

“Does it surprise you if | tell you that you have
recognized that how much you love her after her
death? You have known the taste of her love after
you lost it. It is her death that opened your eyes; that
showed you the very holiness of her love; that
revealed to you how much pure her soul was. Didn’t
you use to think that she was attracted by your
funniness, personality, and shrewdness and came to
you? Didn’t you think that you could persuade any girl?
Her death is sacrificed for your personality that was
inanely enormous-- it librated you from egocentricity.
You are not that much strong enough indeed! You
feared to admit this straight forward reality. Are you
turning way your face from you or Kuyee? Let me tell
you; you have liked her death. .. Hm! You have
thanked her killers, too, in secret” (O'Tam, 2012:102).

Afterwards, Kusee comes to admit that the speaker was
not wrong. He implies his acceptance of that reality as he
did not challenge what he has been told and instead
started to sing one of the traditional ecstasy songs of
Dorze like the following:

(P0ea. AL H45Mm NFAP VLA

APPHE. 1FAP ULAT® BHFT FavC:: P§ PG (o) Y01 PT P9
fe9y 701..(102) “He jumped into the wogolo(small
wooden boat) and started to ride powerfully singing



greatly wona wona lome haya! (chorus of one of the
traditional songs of Gamo .

This problematizes the moral stand that could be held
regarding the killer of Kusee’s wife here, instead of bad
act, the death of Kuyee is considered as good as it
caused kusee to led a sort of uniqgue way of life he
wouldn’t have been otherwise. This restates another
proposition held by the text that the end of each day
begets the beginning of the other as is put in the next
extract:

K80, 7 QTP P77 TWET @OAT 0LTFING AILTOALT:
PaORLLAP b7 QaPPavLPP DY WIRPTTIATIST AAFPOUIR
e ... (261) “How Kusee failed to see that the new
day is born in the day that is dead, that the last day is
the first day ?” (261).

This asserts that whether an incident is good or bad it
has to be considered not as a loss but simply part of the
play. Another point worth mentioning with regard to
radical plurality in O'Tam’s Elan Filega/ Ye’azo Collej is
the reapprehension of Kusee that ela, which was killed
and lost owing to several factors like the new knowledge
and experience adapted by the Konso people, new
attempts of the society to be logical thereby overlooking
the roles of the clan leaders who were leading the society
by the help of their spirits than logic, so forth. From the
following extract, for example, we learn that ela is lost
because the traditional beliefs and tales of the people are
lost.

70 9oe4F £2.C INC:: OH 9P eACTATA:: IH B9
PRIPATA:: H NGA LL7NATA:: (IH APAD PPIPATAN:: @
29

AHY PA9°:: 077 i °eC tavdh ATPIA:: €77 AL
SCMA.

0 18T FANPAFA:: PA7 aPFA TAD TAPA:: 1&A0I°
AL POLTLTR UDANT ARaPPA:: 00 P40 GO PhA? aP%N
180

PAA: N'GAOI° AL PPPNTPTS PAPETT URNT ARTLA:: AU
N

P N4h hNE ALOH209°:: Ph7in N14-h FL.L-G T NPPLCE
AQTHCIP:: hur? 00A@. AQPT W78 &C h9144F AlhNs
AL LAIP::

N7 ANG. CEATY PF4 PING PavIR4 1sh LT AUy
Pego:i: ..

N0 LT NPB@ ALT ATLNTS SCLT @AT ALIPAN(KIP::
FOVFPA: LT PLAT PP&C 9O PLC S? P ALLATIP
Pla.::

APt hv<7 | (O'Tam, 2012:201)

“He used to love his land of the Konso. He tells a lot
of tales about her. He sings many songs for her. He
celebrates many holidays for her. He worships many
rites for her. But there is no such sort of thing here.
He could not find that when he returned to the land of
Konso. The forces that were committed to do so are
successful. They left the spirit of ela killed. They

Jagre 9

implanted an obelisk of cement on its carcass. His
search for Ela, too, left the spirit of ela killed. It
instilled pillars of reason and intelligibility on its
corpse, and songs of the Konso on their land. The
clan ancestors now are not as revered and feared as
before. The tales of the Konso rarely circulates in the
minds and deeds of the village children. They are
forgotten.Can the land that forgot its tales be a land
anymore? His community is not his. He doesnot know
her now! (O'Tam, 2012:201)

Kusee got upset due to his inability to find ela and finally
cries  AMTFFT A L QUIFTTT avhda!!
L1RCTTFTT edaa-d! ... “Give our satans back!!!l ... Give
our poverity back!!! ... Give our illiteracy back!!! ...” Here,
the Satans, poverty and illiteracy Kusee needs back
could be considered as a lust for local and indigenous
way of life than what the words might mean literally. It
equates such words of Kusee with a popular saying that
goes hoifm-&t avapht P91 0@t (L,LN7 £AAA:: “The Satan
that you know is better than the the Angel that you do not
know. Nevertheless, later Kusee’s lusting seemed to
come true as he realized that he was in the Sermele
River which, he observed, was full of life, spirits, that are
indications that ela is still surviving as briefly illustrated in
the following extract.

etavy F aofpet INC.... 90T 00T PPt TONANTTL?
VD~

aar F evafet 10C
oot

(e &7 9o 8CF NO7L&av« av (¢ aeahet 1NC:: ehsUE:
L1907 (ACaP, OTH O-OT 10<: ... BV NF P40 10 2Y
nJg nay

Y NING4 AN PP aPWN PHPA 102 ANTEID
aoGq 1k 11 a0 3T MG ALATI° LD POL:C:: ... AATRIP:: |,
AT LT WYPOPO PTLleeT av9H 2071PA:: (O'Tam,
2012:216).

LR U@ (VPHA@ AACET AR

“It seemed to him that he merely wished. Wish
begets its essence? He thought that he cried just
ideally. He thought that he cried under the shadow
of his reminiscence, on the land of Konso, near to
that lifeless spring, at the tomb of his brother. But his
howling let him awakened in the Sermele River. ...
This place is holy. This place is full of the spirits of
the water, the wilderness, and the blessed spirit of
the land. The spirits are not dead. The living soil do
not need to call death into it. They are alive. He is
sensing a pleasant odor that is being created due to
their movements (O’'Tam, 2012:216).

So, from the above extract it is possible to assert that the
reapprehension of ela, which was previously killed as a
result of several factors which were alient to the culture
and tradtions of the community, by the major character
Kusee in the Sermele River and its surroundings, is one
more example for the employment of radical plurality in



10 Int. J. English Lit.

the novel. Radical plurality occurs here because the
search for the traditional beliefs of the Konso (Ela) by
Kusee is unsuccessful as traditional beliefs of the Konso
had been replaced by ways of thinking, belief, values,
and attitudes that are alien to the community. And as an
alternative, Kusee discovers the spirits of the wild in the
Sermele River in which he finds that ela is living. For that
matter, the moral stand one undergoes with regard to the
loss of ela becomes plural than a sharp disillusionment
as there is a sign of hope to sustain ela though in
different size and shape. These could be considered as
good implications for the postmodern thought in the novel
that our language is too imprecise, our senses too limited
and deceptive to ever absolutely describe reality that
whatever we think or decide could be contingent or true
only under ceratin circumstances. Or our sensitivity of
reality is unstable.

The features earlier mentioned imply that in
postmodernism there is no a clear objective view point or
moral stand we rely on, so that we will exactly know what
is true or false or right or wrong. For example we have
learned from the character Kusee that death is a great
loss only for sometimes until one comes across what that
death brings forth. Kusee was shocked by the death of
his wife Kuyee, but he later on realized that her death of
his wife caused to lead a unique way of life in the Arba
Minch deseret where he realized Praduheta existed and
his wife’s shadow-body has lived along with him. Kusee
learned that her death caused him to love her for ever
which  he might have not done otherwise. For
postmodernists, everything is good or bad or right or
wrong only provisionally for which the above points could
be considered as good indications. Indeed, if approached
rationally the points may not make sense. And that is the
point where the traditional philosophers and
postmodernists disintegrate ideologically. For
postmodernists irrationality is important not in a sense of
foolishness as Wakchaur (2012) puts it like the following.

The conflict between rationality and irrationality is a
distinguishing feature of postmodernity.
Postmodernism’s  irrationality should not be
understood as foolishness, on the contrary it must be
taken as a powerful onslaught on elite mentality of
modernity. Postmodernism safeguards the interest of
micro-politics, local identity and deconstructs the
hegemony of established ideologies which exploit
marginal groups (6).

Wakchaur suggests that we do not mean silliness by
irrationality in postmodernism. Irationality is meant to
challenge the supposedly best mentality of the few elites
thereby to maintain the marginalized groups’ thoughts.
Local and the supposedly ordinary thoughts are
prioritized than the well known international or national
thoughts or beliefs. And it is that what O'Tam’s Elan
Filega/Ye’azo Collej tries to show us from my analysis of
fabulation and magic realism. In the n ext subtopic we

shall have a look at the deployment of another feature of
postmodernist literature known as postmodern allegory.

Postmodern allegory

Another characteristic feature of postmodernism that is
employed in the novel is allegory. Allegory in
postmodernist literature is understood as symbolic search
for meaning rather than understanding it as a genre or
simplistic didactic mode of representation which was the
case in modern literature (Pokrivcak, 2006). In allegorical
search for meaning in life the current novel brought to
light Elan Filega via kusee’s search for Ela. Ela is the
traditional beliefs of the Konso people. The people used
to define themselves in the environment via those
traditional beliefs. Ela is said to speak with the people in
dreams. It hates people doing bad things and can reveal
itself through dogs or cats as the next extract briefly
illustrates.”...

WATPF@ 1@+ 199059 F D, . A0 hé« (LOG- BPMA. (D-g°
@ANIDA Lavg avpfe \aoM eFAAN. PANSTFPA AOF
e,

(L%, ...08 LINFPA:: AT1FFO7 MI°HH AHY 9°7B DO
TAFPA:: ...(O'Tam, 2012:7)

“He talks to them during their dreams. He gets
disappointed when people do bad things. He can
appear in the image of humans, dog or cat. He turns
people mad when they do bad things. Or he kills them,
twists their necks and throws them down in this spring
(O'Tam, 2012:7).

Further manners of Ela were that it hates tAFS 7hch?
(N huet+7 S0AFG V%7 ... VTS
ACC... A7 ...07F57  mChl  emP4i::(30) “Hatred and
disagreement lie and betrayal, hostility and gossip,
shouting and unrest, laziness ...especially laziness! (30).
Ela never tolerated all those. But Ela has lived in the
traditions and beliefs of the people and these traditions or
dreams have been corrupted by traditions that are not
ours and that caused ela disappear. As the extract below
describes, different countries have traditions, beliefs or
dreams of their own that let them live harmoniously in
their land but we suffer from lack of that:

ANT NIPLC ATLENC I°7 W78~ FM-PAY .. Tl VAT QU
A+t PF AT IPLC ARG Al FOPLEPRET A747 HS
NP7 A9° Lme-tvi AT ot Lam-One:: OHL NNCPe
MNFFD RAFOT POt Ale ADNTEALET (PP TFa-

AL
T PUA®  TAG  LmAGh (L VAIPIaPTISTFD-T
TP O

P15z BU VAT PAAD: NAST 284 NG INTE L IPL4.9° PO
LUSA... ANCRARST 0L OLINGT 104 LT
tavp @+

17 &€ PANTITY WTPN WAt &F 004l TPLC 05P ond-
goeC aPOAT INC Az PALLT 80T HE $NLT A8.A 717



APPGOPANT:: | ANCHARETT PACTT (FFC LHO- 10+ Paom-
FONAGATF::  (FOFFor eh AZT  acPo-UFPA  9°7
ALt

WIRU-TEY) LLAER WIPRETT RIPFANLT VAR ANINLTII? ..
aof

FOMAT? .. eReLNTF?.. (O'Tam, 2012:222-223)

“What do you now that links the soul with the earth? It
is the tale. It is the tale that is the vision which links
the soul with the soil. Bostwanans call a rain by eight
names; they beautify it with eight tales. By doing so,
they link their soil with the precious drop. Australians
make a decoration for the dream and the tale in their
land; through that dream, they get their way and
distinctiveness. The one that has no dream becomes
exiled either in her/ his home or host land. Israelites
turned to their land that was nude and made it hope
of the world... This settlement land of ours was
seemed to me the land of hope -- the land on which
we bury the seed of our history that hasn’t ripen yet,
and grow a seed of new identity.We dare to say that
Israelites came with the Stick of Aaron. (Descendents
of the Kush stole their Arc of the Covenant though |
don’t know what they would do with it!). Haven’t we,
too, had a dream that corresponds with our own land?
When has it been unknotted?.Where has it
gone? ..(O'Tam, 2012:222-223222-23).
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Who let us forget it? | say, it is we ourselves! We
allowed others to write our history instead of writing it
by ourselves. We worshiped the identity that is
created for us by the others more than a god. So,
who receives the blame? Who are they that write
down on us about the spiritless democracy? Who are
they that took away our birana (ancient book of
Ethiopians that is made of sheep or goatskin), who
washed our color and preach us about a sanctum on
the air? Who are they that advance with their fuel,
with their nuclear and tell us about firing our trees
forever? (O'Tam, 2012:224)

Further, the death of ela is as a result of Christianization,
modernization, as the next extract briefly describes.

P70 QUA hor et 1a: Phrh QUA avt Nov@L.CLeT08L
hovgybd 1@:: eha0 QuA D0 AQPRT7 evida hethnc:
goe gk I90:

(199¢39°:  qPYI9°  QoYav(7y  id:: avR§  Ahh 907
LNZ@.? .. AIL7P

e AFPT? A& OF @AT FPPmYU AT OFhi oLt
a0

APPA?  L9°  AILILEe .. .AT8F  L70L  ARLIPA  NAA,
FpPaLitoRr

ANA@RE (1S Amme A2L9.04T? RILNCALESTT AT 1a.?
oG

+ahova.  hQAd OF ATRTLHGT (e dbt@. Qe
AL ONEATINT

Another cause for the death of ela is the fact that we let QAF Fhha 17 AIRULAF?..070 hag 7 haa? (O'Tam,
our own history to be written by others and worshipped 2012:109)

what has been written by others about us. The extract

that follows may elaborate this more. “The culture of Konso is from hearing, farming the soil

AT TG 17 ANTOLAYI® AFAAT:: RS 977 18ANT AATTTFTY
h@.y

14 ACT RONT NING:: AIPLETT TIV07 Tt APALY NINCYE
NN LA, 24108 K80 FCHP &0 (Gt 48h@.?
Ag™7

ZA1A0? A UATTTFYY 977 AOZAT? A0 hAAU<E ATA... AFa@.
AT

YT NEF7 av96 7 At £04-AT H1L LPLTAG:: AT
PPLOATT Tt NPT ANAMT AIPANSAG:: (9@ AN(-
F8:9?

A1977 CF@. Qg OHLUT 0Fet er0d: °C L9° AAN: avn
FYSUH

22PNl ANNC TLEGNT? A19T7 TR NGT7T OALA.:
PATTTFYY ATNA. OPC AL A $avF avPi ATLANNT? W1977
CFa.

NNAILE I FOE  N0ALEhACIF PO, hPtarafd WS AHAAGD:
HEFF7Y

KPILLT KILTTC 090191477 ... (O'Tam, 2012:224).

“We say, we are heroes that we have not been
colonized. So, who killed our dream if we had read
nature? If we had found a dream of our virgin land,
have we forgotten what we have read? We have
forgotten and destroyed it by fire on our attempt of a
search for new meaning? Why have we forgotten it?

and digging up the stone.

The culture of Konso is from respecting the spirit of
the Konso elders; it is from thanking the land, the sky
and Moha(God). What is the need of writing for
Konso?

To be like those priests? To sit in a blank home and
spend your days, burn incense and disarraying paper?
Also to be like those who don’t dig up a single stone
but pass their days putting on trouser, wearing-- in —
white and drinking coffee? To be like the Christians?
To be like the ones who wander from home-to-home
carrying book, like those who don’t work and let the
others not work, like those who say that we are the
only truthful ones? What does Konso have from
writing? (O’Tam, 2012:109)

Kusee has spent much of his time on searching Ela (the
spirit in the traditional beliefs and tradtions of the Konso.
The cultures, customs and tradtions of the Konso were
where ela believed to reside. As those cultures, cutstoms
and traditions started to degrade as a result of the foreign
way like the people have adapted, ela disappeared. For
instance, the traditional way of judgments and the elders
that they are in charge of the judgments lost dignity as a
result of the importation of democracy; the traditional
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religious beliefs of the Konso is lost because the people
started to convert their faiths to Christianity. Then Ela
finally couldn’t be found by Kusee as its places been
replaced by all such conditions. So this search for Ela is
considered as a symbol for a search for meaning in life, a
search for truth, harmony, order which is unattainable in
the postmodern condition. Hereafter, we shall have
another look at what seems to deal with playfulness in a
postmodernist literature.

Playfulness

Playfulness in postmodern literature is often related with
the insertion of silly word play and hilarious scenarios
while dealing with issues that are relatively serious. In
Elan Filega/Ye’azo collej we come across such good
humor in many places out of which the following are
presented. One of the cases where we observe
playfulness in the novel is in the comic scenario which
describes a donkey known as ‘Lino’s donkey’, and its
deeds and the character’s interaction with it. In this case
the name Mister Lino, Baricho, drinking the flatus of the
donkey, the old car that kept going till its chauffeur got
down, talked to people about rain or cattle and so on are
examples for the application of playfulness as the
following extract may give us a better illustrating account
of that.

“ATLATC AT L7208 APty 1008 ? PO AL FALAAY::”
Al

act:: AY! 249 1Pl.... P01 AdC AF T AT £7108
fannan:

T Tl PAFOAT PURET 4D PAMM AA78 ? AS TLATC ASE
7k AL A0dA? ... A7 APPF 1145 B8 hdei: ARICIOP
Pha@.

7IC 917? 0L:9% AT QICY RBFCTE &60%7 A1 NAPNCHE LAA::
NNH7E SCT AdC FFAY PSA’OT? ... ‘P aNd ALNN9®
NAY?

..... AN OCFE 97 aoh G@y9° eHt B2 QUPY? ...... AT @
aof G|

£7 Utk 108 BG WL 18N n8 Lo, Lo 26 (LA (-éo%
A

.87 APBIP MCLE (M. AAT® NAe: AAHGI® AAN(EI® MLed
10¢r A7110P(0'Tam, 2012:130)

“‘Did you collect stone for Mr. Lino?’ You say his
words of affront. ‘Ah! Definitely! Being the son of the
market township who is there that did not collect
stone for Lino, that had not been said papancolo!,
Who had not taken in his donkey’s fart? O, Mister
Lino! How many might be there who have been farted
on by him? Now, they say, he went to his country to
die. But isn’t man’s nature surprising? He lives in your
country for life long and wants to be buried in his own
country. What is the problem if you would be buried in
the soil you ate out of and lived in? ‘Isn’t that worse in
Habesha’ said Baricho.... Had he taken that car of his,

too, along him? O! That car! It carried all that stone
and thudded doch.... doch.....doch.....like a half-filled
coda (container for liquid, especially liquor) and kept
going till its driver got down and greeted people,
asked about the rain or the cattle, and returned into it
(O’'Tam, 2012:130).

We also come across a similar humorous situation when
Kusee and his friends remind one another their
recollections about the donkey of mister Lino. In this case,
the donkey’s farting at the mass marketers, biting their
heads and necks, the imagery of the market trouble by
the donkey all appear typical instances of playfulness as
the next extract describes it relatively at length.

A0 AUL@. 1@ FH TN AN QCF:: YYD A&t T PAS AUS!
At A9044 1@ 8907 .07 PAE £70L ATh 0§ AL 407
LOHCT LMAS LAPPE NP DAT AT AVP TAPP!.... AT
AUP FAPPL.... AV QAT LA H8C Al 8C:: N9F
(AU T o (R 1 T T U A VA
tegengeaal hde 3R P RTAQT  AETRA. &40
HCAPEUITUIZY! A28 A APG4 Al At AUP agmé. &7F
ph@. N TavmetY Mt AUSTFT §ADF 0P AT ACT
Wt PTTOY A@. .. sB¥PAET YAL......o18 kT T3 AT OPE
it Q... AT 38 thtata Yulvulyy! .. 994! avihn
UL PAAY? .. A AL OFlavq 7 TPt 10P@.
ATCTT@. AFLEI® HE L. hI°C A22AL NG NFAPPAT
rea?( O'Tam, 2012:130)

“What | remember is his donkey’ said Baricho.
‘Ha-ha! How are you doing Lino’'s donkey? Is he
unmemorable? Having carried the stone of Kulfo, he
used to fart on us for the whole day and when he was
let free, everybody at the market shouted, ‘Lino’s
donkey is released!..... Lino’s donkey is released! ...
You are finished!” from corner to corner. The market
appeared just like a barnyard being visited by a
hyena! Having drawn out his penis up to his snout,
the donkey neighed hah!hah'hal.. after the female
donkeys that came carrying potato from the highland
as if he had no the female ones at his home just like
man does. While running at the market, he bit the
necks and heads of those he found on the way. O!
How many might have been bitten by him! We then
used to follow him.....Do you think that we feared
being bitten? Ho! The coin that we found from the
market on the day that followed his riot! Truly, we
used to pray wishing that he would have been
released for us! (O'Tam, 2012:130).

Another important point where we notice the employment
of playfulness in the novel is when the main character-
Kusee is being asked by his colleagues to teach them
about trick. As the nextextract reveals, we come to be
acquaint with a humorous scenario which is noticeable in
the issues like teaching about the trick, opening devil
farm, so forth.



hgec! eUT PN BHY P PC At@LET AOFIPL:: hih hoTr9e
1R avAANF ABT 0PAL MG FTT ARG A PTFPATE
PEGA:: (F AFPF $6177 009Gt AAHIPLY Rt HHE W28
e

ACOZ LAY ACOF ANGHG 7 ANaPAe, YR+ 17 0L,
Beny heathihe 278 AS AvP ANLINPAU-::

“For sure, do not take this wisdom to grave along you;
coach me. | prefer our devils that resemble me to
those worthless angles. We know them. They know
us. Just teach me how to deal with a trick before you
die.

Thenceforward, | will open a devil farm like a chicken
farm and drive, the one who seemingly appear
religious, crazy like Lino’s donkey.

Likewise, we come across a childish word play which is
as a result of the characters incorrectusage of Amharic
language. This can be said that the writer has employed
it on purpose to maintain the local color of the place
where the work is set. And more than that, it can be
considered as revulsion against the seriousness of
literary language which was maintained in the modern
literature at large and undermined in the postmodern
literature in favor of such a playful way of employing
language. In the language usage of the character Wogaso
what we witness is that he is not fluent in the language
use but uses the language that is highly influenced by his
first tongue which may appear so humorous for those
who are familiar with the language only in its standard
form. There are in fact many places in the novel where
we find such kind of language usage out of which took
the next one only for a case in point.

ALY AR'D BILUFES BLILEC 0F:: AT OF 2780 |4t
A@994:: PLOLE OF &9° YAD S0 HT PH:: (L190F 0P0PaP!
PLHLGAT &7 Lot L A TBLIRC &I° P9I0C ALI7ET
Hé

APALCTIP:: 97 ASC EAM D2 ASS 995 OF &9° Al P37
A% %5 ¢ AAT:: (LTEC 979.9%L %C €6 an,

i 9940 1929 042

aNC D939 0A: 328 W29 QAITEC 973 ... %A@9° 977 hH
nF

ATF7T A7% T1P0C T AT A BCIAL.... LHO. 1T AHA
hoi haa b7 ! (O'Tam, 2012:133)

“The people of Bimiro and Shifera warned us not to
approach. People of Shifera controlled Ganjulle islet.
People of the Bimiro also held Halako islet. When we
approach them, they do baq baq baq! (gun firing ) at
us the bullet which is cheap today. Towards the line
of Shelle also the people of the union never let us
draw near. What do you say can we do then? We and
the people of Adugna being here claimed this is ours.
Fishing peacefully has become a history. Love
disappeared after the appearance of the fishnet, the
union and the merchant. The fish, too, is lost; only the
crocodile is there widening its jaws like a tomb and
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trying to swallow us. The time became worst, the
crocodile became worst, and the fish became worst!
(O’Tam, 2012:133).

Let me take my discussion further on playfulness with
mentioning a character whose name is qitta shuffer or
driver qita (one type of Ethiopians’ bread) and can be a
further example for the employment of playfulness in the
novel.

heth &7 BC AN PTLTINTT MaPTE hPaL:: 2710 ¢M-{4.C
R8T (RS GCYTI° ANTI0vg° FATIdL:: -G Hhen
h91e07t

Q. X281 LOLAFA:: Ak A APTT DA 053A APPAME ¢
L9C @8LT 8P Favhd A ATOTE Vrii(eM AFDC
AL

A% HRT AT FAh? gAn 0mB (LE FaploISPT )
Alg®

&M poSrHS (G aPhhd QAN A28 AT LbP PA
Teé LAMA:: (O'Tam, 2012:152-153)

“When Kusee turned back suddenly, he saw a gun
being directed at him. When he realized that the
person in charge was Qitta Shuffer (driver gitta), he
felt fear and could not believe it. He let many people
down and escaped and returned to the lake where he
grew baking qitta and became a fisherman. (teji
drinkers of every house ask him, ‘Being raised up
baking qitta, how could you become a shooter?’) He,
too, gives subtle analysis on the similarities and
differences that exist between being a qitta baker and
a marksman (O’'Tam, 2012:152-153).

Lastly, the story of the man who became mad from
signature can be a good example where Playfulness has
been employed. As the next extract illustrates, the mad
man begs signature of people on the road and becomes
irritated whenever not signed on his paper due to that
people call him ‘the mad from signature’.

4CT7 PANLA. FH AA@:: ACA T 18SPTF AL ATT8M4 AN
INC:: Y% R OLPTS NOC 1IC LHT oG (Bav ¢pCE A
aAd. ®PCT ACT £0°MS OLPEIS AODNCPATT  SHLDS
AN LT

LAA:: (IH.L N912.66 NOC ALLavAT ARAPPI® INC:: ‘&CTT
LANL@. LAz A@rE NAPA:: APTTF AdFLoo0T Pont
+Ahe? Akt PEPAT OF Pont:: (O'Tam, 2012:122).

“He remembered the madened by signature. He was
a mad man who was never missed on the Arba Minch
streets every day. Having held a sort of small piece of
paper and pen at every instance whenever a car
stops, people come around, he comes running and
opens his paper and says ‘sign for me’. If one refuses
to sign with that unmarkable pen, he never goes
away. They call him ‘the mad from signature’. They
are right. At the instance when it is not signed for him,
he becomes really crazy (O’'Tam, 2012:122).
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This and the points discussed above are considered as
features of playfulness as the language use is either
slang or humorous, the subject matter is unpopular which
might have been considered as inappropriate for
modernist literatures that embrace serious subject matter
and very selective use of language, usually lofty, among
others. Finally, the inclusion of issues like the fartings of
Lino’s donkey, driver qitta, Lino’s old car that kept going
until Lino got down, talked to people and retuned into it
etc. could be taken as an indication for the appreciation
of the breakdown between high and low forms of
expression, playfulness, and even irreverent forms by
postmodernists.

Fragmentation

Fragementation refers here to a break up or incoherency
in the narrative development of a fictional work. In Elan
Filega/Ye’azo Collej fragmentation has been employed in
several ways out of which the study has presented the
proceeding ones. Firstly, the very title of the novel which
is Elan Filega/Ye’azo Collej has a considerable degree of
challenging the oneness or harmony of the story. From
that, for example, one can read the novel as ‘Elan Filega’
‘or a search for ela’ without making any connection to the
rest portion of the text which is ‘Ye’azo Collej’ or
‘Crocodile College’. Secondly, even within the two main
categories, we cannot come across a linear flow of
stories; instead, the narratives within the two categories
are further partitioned in to subcategories like (Pzzeazs P
in# ‘The First Valley'p.1), (va+5® in# ‘The Second
Valley’ p.21), (15 iiné ‘The Third Valley’ p.60), (Ac+15?
in# ‘The Fourth Valley’ p.120), (A9%5® iiné ‘The Fifth
Valley’ p.120), (a€a15® iné ‘The Sixth Valley’ p.141),
(n2+5P iine ‘The Seventh Valley’ p. 185) and (P72sasip ¢7
‘The Last Day’ p.237). Even if one may assume from the
numbers first, second...etc. that the narrative is flowing in,
in its sequential order, the narratives however remain
baffling without giving us a clear transition from one
Valley to the other.

The story takes us here and there without giving a
comprehendible linkage amongst the subcategories or
the different valleys. Let us, for instance, see the break or
fragmentation within the fourth and third valleys. In the
third valley, the story was finished when Kusee was being
told by the spirit that he assumed the spirit of the killer of
his wife, that Kusee furtively liked the death of his wife
and even thanked the killer since it was her death that
caused Kusee to join Arba Minch desert and came to led
a new way of life which he wouldnot have been otherwise
where he became able to speak to the jungle and where
he realized that communication was possible with that
natural environment as the following extract briefly
illustrates.

A3 AATIAVE 18P KB ensh! ... WF? aANAT hdvk:-

LAt

NC? P94 ATOIEYE VeOT M $Lavy h@PY (LY
Weo+y
a7 haoTF aoh09C W80T NLRIPE rhd-d-@m 9P avy21C W18A T

N14-09° N&PC r@LP W8T PLavy NF@Ppi oGz 07
o989

ALLY WILTUTFA P& (LAL FC A, -0V 14t 1INC?
(103)

“Let me thank for you; thanks to the hand of her killer!
Let you answer to this for me: would you kill her? If
you knew in advance the flavor of fishery, if you knew
that in your life it would be possible to talk to the
fishes, the forest, the mountain; and that it would be
also possible to fall in love with the wind, if you knew
that before and if you came to realize that her
existence would prevent you doing that, would you
yourself kill her?”

Thenceforth, Kusee started singing “®¢ 29 deog el
hhbohe.. 07 ... ‘Wona wona loomme haayaa (chorus of
one of the traditional songs of Gamo played during
ecstasy) uh-uhuhuhuh! Leave me alone! implying that he
has confirmed what the spirit had been telling to him. But
in the beginning of the ‘fourth valley’, we come across
Kusee being awakened by the morning wind which has
no connection with the ‘third valley’ or the rest earlier
valleys in the novel.

A A P20 Tl@F Pabad.:: héP ARLAT® ATlavMmaL:: P7/AD
ANQ

aGH AD.AM- AA:: 078% SCF ot 2APTF polavma. eo4P+
Naaa

UF9° h@am- Ad:: 201 190°TG AOPST 19145 t-hi-h 9P
Aa.nme Az (104)

“Warmth wind of the morning awakened him.It came
not from a distant. There is a flavor of the haleko (a
tree with edible leaves) flower in it. There is also an
aroma of rotten plants in it that comes out of the fillas
around the lake. There is also the song and
whispering of the insects and birds of the island.”

In the progress of the narrative we do not find either an
assertion or denunciation of the story that was being told
at the end of the third valley. It simply suspends there
and gives us a chance of interpreting or concluding in a
way it makes sense for us. And this feature of the story is
common throughout the text and can well be considered
as the disjunction or fragmentation nature of the text. The
fagementation were effectively applied in the novel by the
insertion of dreams being overlapped with reality, which
was discussed earlier under the concept fabulation.

Conclusion

The current study showed that the chief feature of
postmodernism used in Elan Filega/Ye'azo Collej is



fabulation which is evidenced in the novel through the
main character’s attempt to destroy the crocodile ranch.
Kusee, successfully accomplished his mission of
destroying the crocodile ranch for the welfare of the
environment. After he bombed the crocodile ranch, he
himself got bombed jointly and woke into the new stage
of life in the paraduheta (under world) where he found
everything similar to the world he had been in. At the end
he realized that he was partly unconscious and living
another extension of life in his dreams. The book in view
of that suggests that dream is reality, and what we call
reality is just a dream; the whole life we have been living
could be a dream, and we one day might be wakened to
a different state of being.

The current study has also shown that intertextuality is
another important feature of postmodernism employed in
the novel. This was portrayed via Kusee’s recontextuali-
zations of his failure with the failure the python had
undergone in the Konso people’s fokltale, and via the
novels reference to many other folklores, scriptures and
popular literary pieces.

Further, radical plurality which is meant here distrust to
a unifying concept of truth or moral stand appeared to be
another feature of postmodernism. That is evident in the
Kusee’s provisional views towards the death of his wife.
He was initially shocked and frustrated by the death of his
wife to the extent that he murdered the one that had killed
his wife, left his community, and made a living in the Arba
Minch desert. But later he found to be comfortable with
the killing of his wife to the extent that he thanked the
killer! as that occurrence caused him to leave his village
and lead a different way of life. This seemed to assert
that whether an incident is good or bad it has to be
considered not as a loss but simply part of the play.

Similarly, the reinvention of ela, which was previously
killed as a result of several factors which were alient to
the culture and traditions of the community, by the major
character Kusee in the Sermele River and its
surroundings, is one more example for the employment
of radical plurality in the novel. Radical plurality occurs
here because the search for the traditional beliefs of the
Konso (Ela) by Kusee is unsuccessful as traditional
beliefs of the Konso had been replaced by ways of
thinking, belief, values, and attitudes that are alien to the
community. And as an alternative, Kusee discovers the
spirits of the wild in the Sermele River in which he finds
ela still alive out there, but only in a different form.

Postmodern allegory and playfulness are other
substantial features of postmodernism employed. In an
allegorical search for meaning in life, the current novel
brought to light Elan Filega (Amharic for ‘a search for ela’)
via kusee’s hunt for Ela. Playfulness in postmodern
literature is often related with the insertion of silly word
play and hilarious scenarios while dealing with issues that
are relatively serious. In Elan Filega/Ye’azo collej there
are many humorous situations and language usage.
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Finally, the finding of this study showed that fragmentation
is among the prevailing features of postmodernism in the
novel. Fragmentation is understood here as a break up or
incoherency in the narrative development of a fictional
work. The very title of the novel which is Elan
Filega/Ye’azo Collej has a considerable degree of
challenging the oneness or harmony of the story one can
read the novel as ‘Elan Filega’ without making any
connection to the rest portion of the text which is ‘Ye'azo
Collej. Even within the two main categories, we cannot
come across a linear flow of stories; instead, the
narratives within the two categories are further partitioned
in to mini narratives. And such is among the salient
features in the establishment of postmodern literature.
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